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Introduction	
	

	
Figure	2	Bank	Street	Gallery.	Image	courtesy	of	A.	Samarpan	

The	 work	 “I	 keep	 looking	 for	 him.	 I	 think	 I	 always	 will.”	 was	 published	 at	 a	
Symposium	staged	at	the	Bank	Street	Gallery	in	Sheffield	July	2016.		
	
This	 paper	 presents	 the	 various	 options	 and	 strategies	 that	 lay	 behind	 the	
preferred	option	of	an	‘Artist	Talk’	as	the	primary	vehicle	for	publication	and	the	
other	means	by	which	the	work	will	surface.	
	
The	 essay	 will	 demonstrate	 that	 the	 decision	 on	 presenting	 at	 the	 event	 in	
Sheffield	has	worked	on	two	fronts:	
	 	

i)	-	An	immediate	and	critical	engagement	with	the	work.	
ii)	-	A	development	of	further	opportunities	to	publish	the	work.	
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Chapter	1	–	Presentational	Strategies	

	
This	 chapter	 describes	 the	 various	 options	 for	 publishing	 actively	 considered	
and	 those	 that	were	 adopted	 as	well	 as	 others,	which	have	 stemmed	 from	 the	
decision	to	present	at	the	Symposium.	
	

i)	-	The	Artist	Talk	

I	 chose	 an	 ‘Artist	 Talk’	 as	 the	 major	 focus	 to	 disseminate	 my	 work	 primarily	
because	it	was	confrontational,	it	would	be	difficult	to	compose	and	deliver	a	text	
that	masked	 this	 speaker’s	 involvement	 given	 the	 very	 personal	 nature	 of	 the	
work.	 I	 also	 had	 no	 intent	 to	 sell	 work	 at	 this	 stage	 as	 I	 had	 done	with	 these	
landscapes	at	a	previous	exhibition1.	Additionally	an	Artist	Talk,	promoting	as	it	
does	a	discourse	 from	presenter	 to	audience,	would	 likely	elicit	a	question	and	
answer	session	on	 topics	raised	by	 the	 talk.	 I	was	hopeful	 for	 this,	both	during	
the	‘Artist	Talk’	and	post	delivery,	and	it	proved	to	be	the	case.	
	
	
	

	
Figure	3	Inside	Bank	Street	Gallery.	Image	courtesy	of	A.	Samarpan	

	
	

	
	

																																																								
1	South	Street	Gallery,	Churchill	Hospital	1st	Aug	–	24th	Oct’	2015	
http:/www.ouh.nhs.uk/artlink/exhibitions/south-street-gallery.aspx	last	
accessed	28th	July	2016	
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ii)	–	Website	
	
Alongside	 the	Artist	Talk	 I	had	previously	developed	and	 launched	a	website	–	
www.johnumney.co.uk	 -	which	 features	 the	work	 in	 the	 talk	 and	other	work.	 I	
felt	it	important	to	have	this	additional	resource	to	allow	those	at	the	talk	to	be	
able	 to	 refer	 to	 at	 a	 later	 stage.	Of	 the	 five	presenters,	 two	provided	 a	 specific	
slide	with	their	contact	details/web	address	etc.	I	missed	this	opportunity	and	I	
think	 it	 would	 have	 been	 a	 good	 idea	 to	 leave	 standing	 at	 the	 end	 of	 the	
presentation	during	the	Q	&	A.	
	
The	website	also	has	a	link	to	a	new	blog:	Indistinct	Images	where	I	am	placing	
new	 work	 around	 the	 ideas	 of	 memory,	 and	 which	 therefore	 keeps	 the	 site	
refreshed.	It	also	features	the	developing	CV,	which	will	contain	a	recent	addition	
of	an	Artist	Talk.	
	

iii)–	Competition	
	

I	have	recently	entered	two	photography	competitions:	
	

i)	 -	 The	 Brighton	 Photo	 Fringe	where	 I	 was	 told	 that	 one	 of	my	
images	would	 be	 ‘projected’	 and	 name	 listed	 as	 part	 of	 the	 pv	 –	
details	yet	 to	be	supplied	–	however	 I	haven’t	been	placed	 in	 the	
competition.	

	
ii)	 -	 Uncertain	 States	 2016	 ,	 I	 have	 yet	 to	 hear	 back	 from	 the	
selectors	 –	 this	 is	 a	 strong	 show	 with	 only	 a	 limited	 number	 of	
artists	being	selected.	

	
Whereas	before	 I	may	have	been	 reticent	 to	participate	 in	 competitions,	 I	now	
realize	 that	 by	 doing	 so	 one	 may	 build	 awareness	 around	 the	 work	 and	 the	
practice.	Though	careful	selection	will	be	necessary.	
	
	

iv)	–	Blog	–	Indistinct	Images	
	
Along	 with	 other	 social	 media	 the	 artist	 blog	 can	 provide	 alternative	 ways	 to	
introduce	 new	work	 to	 an	 audience.	 I	 have,	 as	mentioned	 above,	 developed	 a	
blog	where	I	can	place	new	images/thoughts	and	ideas	as	they	start	to	formulate.	
It	provides	a	place	to	test	ideas	but	also	a	means	to	develop	traffic	to	the	website	
and	my	work	as	a	whole.	It	is	a	commitment	and	many	artists	I	have	noted	have	
started	a	blog	and	left	it	fallow	after	a	while.	
	

v)	–	Exhibition	
	
The	landscape	images	from	the	work	“I	keep	looking	for	him.	I	think	I	always	will.”	
have	been	exhibited	at	the	South	Street	Gallery	in	Oxford.	I	did	consider	how	an	
exhibition	might	look	like	with	text	and	artifacts	and	I	think	it	would	work	quite	
effectively	as	an	installation.	The	presence	of	the	artifacts	making	the	work	more	
powerful	 than	 simply	 hung	 as	 images.	 I	 played	 with	 the	 scale	 of	 the	 artifact	
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imagery	for	the	final	presentation	and	I	wasn’t	happy	with	increasing	their	size	
by	more	 that	 twice	 scale.	 Having	 them	 present	 as	 “all	 that’s	 left”	would	 be	 so	
much	more	powerful	and	I	will	keep	that	option	in	mind.	
	
Two	opportunities	have	arisen	from	the	‘Artist	Talk’:	
	

i) The	 Bank	 Street	 Gallery	 has	 enquired	 of	 those	 artists	
participating	 in	 the	 Symposium,	 whether	 they	 would	 be	
interested	 in	 a	 follow	 up	 event,	 an…	 “exhibition	 that	
reflected	 and	 built	 on	 what	 was	 covered	 in	 NPP	 would	 be	
fantastic,	and	something	everyone	at	BSA	would	be	extremely	
happy	 to	 get	 behind.”	 All	 those	 participating	 have	 yet	 to	
respond	 at	 time	 of	 writing,	 but	 I	 have	 suggested	 a	
collaborative	response.	

ii) The	OCA	 is	 a	major	 sponsor	 to	 the	Sheffield	2016	 “Off	 the	
Shelf”	 festival	 and	 have	 secured	 space	 for	 three	 separate	
exhibitions.	It	has	been	suggested	that	I	curate	all	three,	one	
of	which	would	be	“I	keep	looking	for	him…”.	The	other	two	
artists	 have	 agreed.	 This	 show	will	 be	 from	October	 8th	 –	
29th.	
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Figure	4	Michal	Iwanowski	presenting	

	
Alternate	development	strategies	

	
i)	–	Residency	
	
I	recently	applied	for	a	short-term	residency	at	the	Magdalan	Road	Studios.	This	
opportunity	 would	 provide	 a	 number	 of	 benefits,	 including	 a	 three-week	
exhibition,	 the	 chance	 to	 network	 with	 fellow	 artists	 at	 the	 studio,	 run	 a	
workshop	 and	 deliver	 a	 talk.	 However	 a	 significant	 benefit	 would	 be	 the	
opportunity	to	collaborate	with	the	Psychology	Department	on	issues	to	do	with	
memory.	At	the	time	of	writing	I	am	awaiting	a	response.	
	
ii)	–	Collaboration	
	
I	have	been	searching	 for	a	collaborative	opportunity	 for	some	time.	 I	 feel	 that	
the	distance-learning	model	has	one	significant	drawback,	which	is	the	potential	
ease	of	collaborative	ventures.	As	mentioned	above,	the	Residency	is	a	possibility	
and	 another	 has	 arisen	 from	 the	 ‘Artist	 Talk’	 –	 see	 below.	 I	 shall	 continue	 to	
search	for	other	opportunities.	
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Chapter	Two	-	Artist	Talk	-	Presentational	Strategies	
	
As	much	as	 there	are	many	ways	 to	exhibit	work,	even	 in	a	white	wall	 setting,	
there	are	many	possibilities	when	giving	 talks	about	work.	On	 the	 student	 site	
there	are	a	number	of	OCA	sponsored	artist	talks,	two	of	which	I	had	arranged:	
Mathews	(Mathews,	2016),	Ward	(Ward,	2015),	both	of	which	 I	studied	before	
the	 Symposium.	 Another	 of	 particular	 interest	 was	 Elina	 Brotherus’	 talk	
(Brotherus,	2014).	Both	Mathews	and	Ward	talked	about	projects,	not	especially	
the	 images,	more	 perhaps	what	 the	 images	 spoke	 about,	 whilst	 Brotherus	 did	
reflect	on	particular	images	as	they	reflected	her	work	at	the	time	of	making,	and	
as	they	appeared	to	her	at	the	time	of	speaking.	
	

	
Figure	5	Symposium	presentation.	Image	courtesy	of	A.	Samarpan	

For	the	presentation	I	had	decided	not	to	talk	about	individual	images	and	I	was	
also	 resolved	 to	 present	 the	 talk	 facing	 the	 audience.	 My	 tutor	 had	 suggested	
being	 aware	 of	 the	 narrative	 arc,	 something	 I	 had	 considered	 already	 but	was	
glad	 to	 have	 reconfirmed.	 The	 thought	 process	 was	 to	 offer	 an	 alternate	
narrative	 to	 the	 imagery	 and	 hopefully	 the	 viewer	would	 construct	 their	 own	
perspective	 from	the	combination	of	 image	and	spoken	word.	The	rehearsal	 in	
front	 of	 students	 the	 week	 previous	 suggested	 this	 strategy	 worked,	 the	 twin	
narratives	were,	I	had	hoped,	initially	ambiguous,	before	augmenting	each	other	
to	a	self-constructed	conclusion.	
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Figure	6	Umney,	Rehearsal	Image	Video	Still	

	
Delivering	 to	 the	audience	 created	an	 intimacy	 that	 I	had	hoped	 for	 in	a	 space	
that	 I	 knew	 to	 be	 relatively	 small.	 All	 the	 presentations	 from	 the	 other	 artists	
were	of	a	personal	nature	and	three	of	the	five	opted	to	stand	in	front	for	most,	if	
not	 all	 of	 the	 time.	 Technical	 issues	 on	 the	 day	 meant	 that	 presentations	
requiring	a	manual	 change	 relied	on	 the	artist	 taking	control	and	being	absent	
from	 view	 of	 the	 audience	 or	 continually	 stopping	 to	 request	 change.	 I	 had	
decided	 on	 a	 rolling,	 fixed	 image	 time,	 presentation.	 This	 determined	 the	 time	
taken	for	the	main	work	–	just	under	twenty-six	minutes	–	before	playing	a	video	
that	marked	the	introduction	of	newer	work	around	the	subject	of	memory.	This	
strategy	 allowed	 for	 questions	 and	 answers	 on	 the	main	presentation,	 thereby	
creating	a	space	between	it	and	the	new	work.	This	worked	well	I	thought.	
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Chapter	three	–	Engagement	
	
One	of	the	key	reasons	for	wanting	to	present	this	work	via	an	‘Artist	Talk’	was	
to	test	whether	the	work	would	find	a	way	to	engage.	One	of	the	key	areas	within	
a	 virtual	 campus	 is	 the	 effort	 needed	 to	 develop	 a	 forum	 for	 critique	 of	work.	
“Open	Entry”	and	self-development	 through	 the	course	virtually	eliminates	 the	
possibility	 of	 a	 natural	 cohort	 structure.	 Students	 need	 to	 find	 ways	 of	
developing	pseudo	cohorts,	both	in	physical	and	virtual	forms.	
	
Much	of	the	work	contained	in	“I	keep	looking	for	him.	I	think	I	always	will.”	 	had	
been	exhibited	previously	–	see	 footnote	1,	 the	work	 is	a	combination	of	visual	
imagery	 including	 text,	 and	 which	 has	 a	 narrative	 flow	 that	 I	 wanted	 to	 test.	
However	 the	principal	 reason	 for	wanting	 to	undertake	 an	 ‘Artist	Talk’	was	 to	
test	whether	the	work	engaged	or	not.	Whilst	I	am	aware	that	presenting	in	front	
of	an	audience	can	be	a	tricky,	nervous	performance.	The	audience	is	also	part	of	
that	performance	and	if	the	talk	‘works’	then	a	measure	of	success	can	be	judged	
by	any	interaction	between	speaker	and	audience.	
	
The	presentation	 ‘slot’	 I	 requested	meant,	 fortuitously,	 that	 immediately	after	 I	
finished	 there	would	be	a	break	which	offered	more	opportunity	 for	questions	
and	comments	 regarding	 the	work	and	 it’s	direction.	 Similarly	 the	 lunch	break	
also	 afforded	 more	 chance	 encounters.	 The	 request	 therefore	 for	 an	 early	
presentation	slot	proved	valuable	from	an	engagement	perspective.	There	were	
a	 number	 of	 suggestions	 for	 further	 reading	 and	 for	 critique’s	 on	 the	
presentation	that	were,	I	consider,	indications	that	the	work	held	the	attention	of	
the	audience.	
	
It	 is	 of	 course	 entirely	 possible	 to	 have	 those	 conversations	 within	 a	 gallery	
setting,	 however	 the	 immediacy	 and	 focus	 of	 an	 ‘Artist	 Talk’	 heightens	 the	
possibility,	perhaps	due	to	the	focus	of	the	event	structure.	
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Conclusion	
	
The	aims	 I	 set	out	 for	 the	 ‘Artist	Talk’	 seem	 largely	 to	have	been	met.	The	 talk	
created	a	space	whereby	the	‘Work’	was	presented	in	a	very	personal	and	direct	
way	and	in	such	a	way	that	a	traditional	gallery	‘White	Wall’	setting	with	prints	
might	not	have	encouraged.		
	
In	 terms	 of	 footfall	 the	 exhibition	 at	 the	 South	 Street	 Gallery,	 situated	 in	 the	
Churchill	 Hospital,	 would	 have	 had	 many	 thousands	 passing	 by	 the	 prints.	
During	 those	months	 the	work	was	 on	 display	 I	 had	 one	 email	 from	 a	 visitor	
(who	 subsequently	 purchased	 a	 print).	 The	 event	 at	 the	 Bank	 Street	 Gallery	
however	provided:	

i) Many	 conversations	 around	 the	 themes	 presented	 in	 the	 talk	 on	
the	day.		

ii) A	Sheffield	exhibition	(that	I	can	consider	new	ways	to	present	the	
work),	 combined	with	 a	 curatorial/collaborative	 experience	with	
other	artists	at	the	“Off	the	Shelf”	festival	in	Sheffield.		

iii) A	 possible	 new	 collaborative	 opportunity	 with	 the	 other	 artists	
featured	 at	 the	 ‘Artist	 Talk’,	 together	 with	 a	 further	 exhibition	
possibility.		
	

All	in	all	a	very	positive	outcome.	
	
I	did	feel	exposed,	as	I	 thought	I	would,	during	the	talk,	however	I	 felt	this	was	
vital	 both	 to	 the	 performative	 notion	 of	 the	 presentation,	 but	 also	 to	 the	 very	
personal	 nature	 of	 the	 work.	 In	 the	 rehearsal	 run,	 before	 the	 Thames	 Valley	
Student	group,	 the	narrative	 flow	seemed	to	be	better	than	during	the	event	at	
the	Bank	Street	Gallery.	This	 I	put	down	 to	nerves,	 and	whilst	 I	 am	sure	 that	 I	
would	 still	 ‘suffer’	 from	 nerves	 in	 a	 future	 presentation,	 it	 was	 a	 valuable	
experience.	
	
The	 decision	 to	 present	 at	 the	 Symposium	 has	 allowed	 the	 work	 to	 find	 new	
means	of	dissemination	and	further	publications	that	I	feel	might	not	have	arisen	
in	a	‘safer’	environment	of	an	exhibition	gallery.	
	
Overall	I	am	delighted	at	the	outcome.	The	link	to	the	video	will	be	added	later.	
	

	
Figure	7	Lomas,	for	the	OCA	-	Video	Still	
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